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Te,vta paôa je 3UÔHO CIlUKapcmBO U3 xv 6eKa 
y LlpKBU CBeme AHe y Komopy. HOBa ucmpa:J/CUBaltJa 
UKOIlOèpaqJUje 6umHO Jl/eltJajy pamUe nOKYUlaje uôeH­
mllcjJUKW!llje CL!e/iCI, Kao U OKeupHO epe.Me HacmaHKa 
cjJpecaKa. Pe3YIlmamu aHaIl1l3a Q}'lOèyf1yjy Ca2.IleÔaeWbe 
eBxapUCmU'-IKe cU/lIl6oIlUKe CO'IYBaHUX npeôcmaBa y 
2.7Cl6Ho.,vt 6poôy LIPKBe. Oco6eH aK~leHam npOèpaMY ôajy 
ôBe 3aBemHe qJpeCKe Ha UCmO'-lHOM 3UÔY, y oKeupy KOjUX 
ce HaIla3e AIOIlumeemt 3anucu ôOHamopKU. J1360p n!eHa 
OÔCIlUKaBa HeKe oô OCHOBHUX nocmYIlama ÔOAtUHU­
KOHCKOè U cjJpaltJeBa'-lKOè Y'-leltJa U n060:JICHOcmu. 
UpKBa ):(aHac nOCBeneHa cBeToj AHI1 nO):(l1rHYTa je, 
HajBepOBaTHl1je, KpajeM XII I1nl1 nOyeTKOM XIII BeKa.! 113­
rpal)eHa je y rnaBHoj KOTOpCKOj cpe):(fboBeKoBHoj ynl1UI1 Koja 
je nOBe311flana KaTe):(pany CBnor TpHnYHa ca KOHKaTe):(paJI­
HOM UPKBOM CBne Mapl1je de flttmine 2 UpKBa Hl1je 611na 
rTOCBeneHa CBnoj AHI1 0):( CBor OCHI1Bafba. MeI)YTI1M, 0 rTp­
B06HTHOM rTaTpOHY upKBe HeMa )lOBOJbHO jacHl1x ):(OKa3a3 
BepOBaTHO KpajeM XV BeKa 3a naTpOHa upKBe Y3eTaje CBen 
BeHepaH):(a, a upKBa je nOCTana Ce)lI1WTe 6paTOBWTI1He Me­
capa" He MO)f(e ce nOY3):(aHO o):(pe):(I1TI1 Ka):(a je rTaTpOH upKBe 
nOCTana CBeTa AHa. Y 3amiCY Ha ):(aWYI1UI1, yrpal)eHoj y 
311):( upKBe, Koja CBe):(OYI1 0 peCTaypaTopcKI1M pa):(OBI1Ma 113 
1853. rO):(I1He, H33I1Ba ce ecclesia S AI11!e 5 
0):( HeKa):(aWfbe Cnl1KaHe )leKOpaUl1je y UpKBI1 CBeTe 
AHe ):(aHac je CaYYBaH caMO Manl1 6poj <ppecaKa. 3a fbHXOBO 
1 HaKOH paJOpHOr Je~IJbOTpeCa 1979. rOnHHe npHCTynHno ce CI1CTeMaT­
(KH\·I apxeonowKflM H apXHTeKTOHCKHM HCTpa)f(HBal-bHMa OBe upKBe, non 
PYKOBOD.CTBO~IMHJlKe lfaHaK-Menlln. XpoHonowKH cy yrBpl)eHe eTane 
HJrpanH,e H o6HoBe upKse, cf. M. lfaHaK-MenHn, Apxumef.:mvpa He­
HWbLll102 àoôa ff. Ll,p"6e)' n07ti.H.'b)' LI fla npuHopjy, 5eorpan 1989, 
177-200. On cTapHje JII!TepaType Koja ce, I1JMel)y OCTaJJHX npo6neMa, 
6aw H apxllTeKTYpoM LlpKBe CBCTe AHe, JHa'laJHe cY lIBe C'T)'lIflje: U 
cPl1eKoBlln, 0 y.H)elllflLl''''·LW cnO.\I0ILll(1L'\1G 2paàa Komopa, CnOMeHI1K 
CAH C[[I (1953), 82..·83; B. Kopan, o HOHp,eHJ110mo) apXLllIlek'l1npLi 
'peÙH>0IJeK06JIOi' Komopa, CnoMeHHK CAH CV (1956), 157-159. 
!	 YJHf[(3 je HeKana nponaJlina Hcnpell 33nanHe <paca1IE: LlpKse CSeTe i\.He, 
lIOK JC lIaHac ft,eH TOK H3MeH,eH, cf M. LfaHaK-Memln, op. cil.. 179. 
i	 Y HaYUH jc rOTOSO y CSH~I palIOBH\la KOjl1 ey II~I'L Il Ja Te~iY UPKBY 
CSCTe Alle onWTe npllxsancHa npCI'IIOCTaSKa nOH Hoa CriCnYCBI1Ï1a,1a 
JC upKsa npBooIITHO Ôll.la flocse lClla CBcrO~1 MapTilHY, \. r. S\.iepc~vié, 
/«(I/edm/o sv. Trip/lll(/ Li K%l'II. Prilog Viesiliku za arheologiju i historiju 
Jalmarinsku, sv. LI (1930-1934), Split 1938,61-62. Osa np~TnOCTanKa, 
leIJYTII~i. HHJe YTC~IC"'beHa Ha nOYJlIaHH~llIOK33HMa. 
" 5paTOSiUTilHa ~Iecapa, YHJH CTaTYT nOTiIYC 113 1491 rOlIlme,Onp)f(aIHL1<l 
JC LlPKSY Csnc BeHepaHlIe CI1ClICTSIIMa on npl-lKynJbeHe TaKce Ha 3a­
~nJHe )f(IIBOTI1H,e, cf ibid, 61. 
M. LJaHaK-MelIHrl, op. cit.. 181. 
nocTojafbe Ca3HanO ce TeK HaKOH KOH3epBaTopCKHX pa):(OBa 
[982. rO)ll:IHe 6 Y6p30 HaKOH OTKpHBafba 11 YI1Wnefba, PajKo 
ByjHYHn je )lao CYMapaH nonl1c cj:>parMeHaTa cppecaI<a, 3aHe­
MapHBWI1 H):(eHTHcPHKaUHjy cueHa H fbHXOBY HKoHorpacpcKY 
aHam13Y. Te)f(HWTe fberOBor pa):(a CTaBJbeHO je Ha CTHnCKY 
aHaml3Y <j:JpecaKa, Ha OCHOBY Koje je 3aKJb]'LJeHO ):(a cy OHe 
):(eno KOTopCKor cnHKapa JIoBpa )].06pHYeBl1na. KOHaYHO, 
nona3enH 0):( TaKBe aTpH6YUl1je, ByjHYHnje o):(pe):(HO BpeMe 
HaCTaHKa <ppecaKa y neTY ):(eueHHjy XV BeKa.7 BojHcnaB 1. 
nypHn HCTHLle nOCTojafbe ):(Ba cnoja cPpecaKa y UPKBH CBeTe 
AHe H )lPYrH cnoj ):(aryje y nepHO):( OKO cpe):(HHe XV BeKa, 
CMaTPajynH HX 3a ):(eno HeKor 0):( capa):(HHKa JIoBpa )].06PH­
yeBHna,x 
MeI)YTl1M, YHHH ce):(a HOBHja HCTpmlmBafba oTBapajy 
rToTpe6y 3a KPI1THYKI1M npel1CnHTI1BafbeM npel)awfbH)( pe­
3ynTaTa H, rTOCe6HO, MeTo):(a 3aKJbYl.JHBafba. Carne):(aBafbeM 
HKOHorpa<j:JcKHx eneMeHaTa Ha CaYYBaHHM <pparMeHTHMa 
3H):(Hor cnHKapCTBa npY)j(a ce MorynHocT H):(eHTHcj:>I1KaUHje 
cueHa, Kao H npeUH3HI1jer o):(pel)l1Bafba BpeMeHCKor OKBHpa 
HaCTaHKa )f(HBOrTHCa 113 XV BeI<a. 
OCTaUI1 )lBa cnoja cpe):(fbOBeKOBHJ1X <ppecaKa y CBe­
TOj AHH cayYBaHH cy Ha I1CTOYHOM 311):(y Y3 omapCKY anCH)Jy, 
3aTI1M Ha jy>KHOM 3H.ny cpe):(fber TpaBeja, ):(OK cy y ceBepHOM 
6po):(y (caKpl1cTI1jl1) ):(aHac YOYJbI1BH caMO <pparMeHTH HeKa­
):(aWfbe Cnl1KaHe )leKOpaUHje. CTapl1jeM cnojy )I<HBOnHCa, 
113 XIV BeKa,~ y rnaBHOM 6po):(y cnaKaKO npHrTa):(a npl1nHYHO 
oWTeneHa <j:JHrypa CBeTI1TeJbKe Ha jY)f(HOM nl1naCTpy KOjl1 
):(enl1 3ana)lHH O)l Cpe)lHWfber TpaBeja. cPHrypa CBeTHTeJbKe 
je cayYBaHa y BI1CHHI1 norrpcja. fbeHO nHue je CKOpO nomYHO 
YHI1WTeHO 11 ):(aHac ce MO)f(e BI1)leTI1 caMO OCTaTaK 60je y 
npe)leny )leCHOr 06pa3a. 06]'LJeHa je y Macj:>opHoH upBeHO­
l'vIpKe 60je HCnO)l Kora ce BH):(11 ):(eo XaJbHHe TaMHonnaBe 
60je. ITpeMa rTono)f(ajy ):(eCHor pYKaBa OKO 3rn06a waKe 
MO/l<e ce npeTnOCTaBI1TH )la je y pYKaMa ):(p)f(ana KpCT I1nH 
HeKH aTpl16yT. OKO rnaBe I1Ma 3naTHH HHM6 ca cpnopanHOM 
)leKOpaUl1joM, Koja je HajBepoBaTHHje KacHHje ):(ocnHKaHa. 
o	 Pa"lOBII cY 06aUJbCHH nOlI SOI)CTSOM cnllKapa-KOHJepSaTOpa 3S0HHMHpa
 








,	 B. 1. nypiln, Je3L1LfLl /1 IlLiCI/el-lO Ha cpeàfb06!i:'k·0I3HLI.'H cPpeCKO-rlOn1I1Ll­
C;1.11O y 50"/1 Komopck'o): 3/-10'10) 3a "ymnypy Ll y'l1emHoclII, in: Ll,pK130 
C6ellloz flYKe kp03 6LijeKoee, KOTop 1997,265. 
" Ibid, 260 133 
KaKO nOlbH neo rrpenCTaBe HHje ca4YBaH, He Mo)!<e ce rroy-
3naHO onpenHTH na JJI1 je CBeTHTeJbKa 6HJla rrpenCTaBJbeHa 
y rrorrpcjy HJlH Kao ueJIa cPl1T'ypa. 
y caKpHcTl1jl1 upKBe CneTe Alle ca4YBaHo je caMO 
HeKOJIFlKO cPparMeHaTa cPpecaKa KOjl1 He rrpl1rranajy HCTOM 
rrepHony. MaJIe rrOBpWI1I-Ie cPpecaKa y HajHI1)!<eM neJIY arrCH-
ne caKpl1cTuje H rrpl1 nHY ceBepHor 311na rrpl1rranaJY CTapl1-
jeM CJIojy, HajBepoBaTHHje 113 XIV BeKa, nOKje Y3 py6 ancl1ne 
ca4YBaH neo cPpeCKe 113 XV BeKa. 10 MeI)YTI1M, rroCTojl1 Mory-
11H0CT na npym OCTaUI1 Ha ceBepHOM 311ny caKpl1cTHje rrpl1-
rranajy CJIojy 113 XV BeKa, 6ynynl1 na 06JII1Ul1 KOjH ce Ha 
IbI1Ma pacn03Hajy HeCYMlbl1BO npl1nanajy I1KOHorpacPl1jH Tor 
oepl1ona. Do IbI1XOBOM pacnopeny MQ)I<e ce 3aKJbytlHTI1 na 
je npB0611THO l.l,eo 311n 6110 OCJII1KaH. Ha ca4YBaHoM cPpar-
MeHTY cPpecl<e KOjl1 ce HaJIaJl1 Ha Cpenl1HI1 ceBepHor 311na 
CaKpl1CTl1je, BeOMa jacHo ce YOtlaBajy HaCnl1KaHe 6pojaHMl.l,e. 
Eynyhl1 na ce MaJIl1 6poj CaeTI1TeJba rrpl1l<a3yje ca 6pojaHI1-
l.l,aMa y pYI<aMa, 11360p CBeTI1TeJba KOjU cy MomH 611TH npen-
CTaaJbeHH cy)!<aaa ce Ha caery KaTapl1HY Cl1jeHCKY 11 caeTor 
.nOMI1HI1Ka, KOjl1 ce Ha onaj Ha'4l1H 4eCTO npl1KaJyjy y KaCHOM 
XV aeKy.11 Y 6JII1311HI1 6pojaHHua, naJbe npeMa 3ananHOM 
neJIY ceaepHor 3l1na, npen03Haje ce HeKOJII1KO CTpeJIa 3a60-
neHI1X, non PaJJIWŒTI1M ymOal1Ma, y neo Tena. CTpeJIe 3a-
60neHe no TeJIY cy 06eJIe)!<je CBeTor Ce6aCTl1jaHa, KOjl1 ce y 
I<aTOJII14aHcTny Ha onaj Ha'4I1H npl1Ka3yje on XV BeKa. 12 Y 
I1KOHorpacPl1jl1 OBor nepl10na, Kao 06ene)!<je CBeTor Ce6a-
CTl1jaHa, CTpeJJe rrocTajy CI1M60JJI1 nowaCTH Kyre, a CBeTI1-
TeJb npaeHCTBeHO 3aWTI1THI1K on Kyre. 11 DowToBalbe KOTO-
paHa npeMa caeTOM Ce6acTI1jaHY y 3peJIOM CpenlbeM BeKY 
.le npOI1CTeKnO 113 IbI1XOaOr CTpaxa on enl1neMI1Ja Kyre, non 
LII1jHM HaJIeTl1Ma je rpan BI1We nYTa CTpanao.14 0 paJBl1jeHo-
CTI1 KynTa CaeTl1TeJba 3aWTHTHI1Ka on Kyre y KOTOPy caenOl{J1 
11 oocTojalbe l.l,pKBe nocaeneHe CBeTOM Ce6acTI1jaHY 11 CBe-
TOM POKY. I1HcPopMal.l,l1je 0 cyn611HI1 OBe upKBe nOHOCH nOH 
.l1B0 CTjefTlleBl1n. J1JHocehJ1 rronaTaK 113 El1cKyrrcKor apXHBa 
y KOTOPy na ce upKBa HaJIaJHJJa Ha rpanCKI1M 311nl1HaMa y 
UmaneJJI1 (Ciradella), OH He HaBonH ronl1HY 113 Koje rr0Tl14e 
nOMeHYTI1 nOKYMeHT. UpKna CBeTor Ce6acTI1jaHa 11 POKaje 
peCTaypl1caHa 1501. rOnl1He on cTpaHe npoaHnypa Ce6acTI1-
jaHa KOHTapeHa (Con/areno ).15 MeJjyn1M, jenaH nOnaTaK H3 
I1CTopl1jcKor apXI1Ba y KOTOPy CTBapa HenOYMI1l.l,y OKO ronl1-
He 113rpanlbe vlJII1 06Hone l.l,pKBe. Hal1Me, y CBOjOj orropYl.l,I1, 
Poca, ){<eHa <DpaHKa pinc/oric-a, OCTaBJba jenaH rreprrep aKO 
611 ce r-panl1na upKBa CBeTor POKa 11 Ce6acTHjaHa. OnopYKa 
HOCI1 naryM 13. jYH 1503. rOnl1He. l!> .na je KYJJT caeTor Ce6a-
10 M. Lf3HaK-Melll-ln, op. cil., 184. 
" 0 I1pellCTaaJbarbY caeTor [(OMI-IHHKa H caeTe l<aTapHHe CHjeHcKe ca 
6pOJ3Hl1uaMa B. L Réau, Iconographie de l'an chré/len, IIIIl , Paris 
1958, 272-277, 391-398. 
12 0 H3'1HHY I1pHKaJHBal-ba canor Ce6acTHJ3H3 0,1 XV aeKa li l-berOaOM 
KYnTY cf. É. Mâle, L'arl religieux de /a fin du "wrel/ age en FraI/ce, 
Paris 1922, 188-194: L. Réau, op. cil, 111/3,1190-1199. 
Il CBeTHTeJb je 110WToaaH Kao JaWTI1THHK Oil l'yre jow Oll VIII ael'a. Ha 
I1pHMepy TocKaHe MOlKe ce aHlleTH Ha KOjH Ha'lHH Je l'YJlT oaor CBeTH-
TeJba CTCKao nOI1YJlapHOCT HaKOH 1348. rOllHHe. HaHMe, y TOCKaHC[{OM 
CJlHKapCTay CaeTI-I Ce6acTIfiaH 110'lHl-be 'leCTO lIa ce I1pHKaJYJe TeK 110ja-
aOM BeJlHKe eI1Hlle~H!je. Dap rOllllHa KacHHje H l-berOBa peJlHKBl1ja Je 
1l0HeT3 y ePHpeHUY HJ PHMa, cf. M. Meiss, Pail1/ing in Flnrence and 
Sien a afler Ihe Blad De{{/h. The Ans, Religion al/d Socielr in Ihe 
Mid- FouneeJ1lh Cel1lury. Princeton 1978~, 77. 
'" Em1lleMHje Kyre Koje cy xapane, H3pO'111T0 y [(a.~MaUHjH Il EOKH, xpo-
HOJlOWKH je 06pailHo V Bazalo, Ca/endoriull1 pe.His, Acta Hislorica 
medicinae. pharmaciae, veterinae 1 (Beograd 1962), 51-61 
"L Sljepèevié, op. cil" 61. 
134 "')1AK (HCTOPHjCKH apXHO KOTop), SN XX[II, 648. 
cTHjaHa 6110 on na)!<HOCTI1 3a KOTopaHe nyrl1 HI13 rOnl1Ha, 
caen0411 peJII1Kal1j3 oaor CBeTI1TeJba 3aWTI1THI1Ka, y al1ny 
cpe6pHe pYKe, Koja ce nOMl1lbe y 113aewTajy 611cKyna MapH-
Ha .nparo, Ha411lbeHOM HaKOH Iberonor 0611Jlacl<a KOTOpCKI1X 
l.l,pKaBa 1689. rOnl1He. HaJIaJl1Jla ce ynpaao y upKnH CBeTe 
BeHepaHne, onHOCHO naHaWlbe Caere ABe. 17 
OrrHCaHI1 OCTaUH cPpecaKa y caKpl1cTl1jl1 upKBe CBeTe 
AHe cy TOJJI1KO OWTeneHI1 na ce 3aKJbYLIUI1 y norneny I1KO-
HorpacPl1je 11 CTl1na Mory KpeTaTI1 caMO y nOMeHY npeTno-
CTaBKI1. Ca npyre CTpaHe, cPpeCKe 113 XV BeKa OLlYBaHe Ha 
I1CTO'4HOM 11 Ha jY)KHOM 311ny rnaBHor 6pona upKBe np)0I<ajy 
nOaOJbHO I1HcP0pMaUl1ja 3a IbI1XOBO I1KOHOrpacPcKo TYMa4e-
11>e 11 naTOBalbe. 
CTojene cPHrYPe CBeTe KaTapJ1He Cl1jeHcKe, Ha ceBepHoj 
(cn. 1), 11 CBeTOr MaprJ1Ha, Ha jY)J{Hoj crpaHI1 I1CT04Hor 3HLla 
(cn. 2), cPJJaHKJ1pajy oJJTapcKY ancHLlY rnaBHor 6pona. CHrHM-
paHe cy l1Mem1Ma I1CrrHCaHI1M Ha JlaTJ1HCKOM. Hcnon 1b11X0-
BI1X HOry, Ha 3ace6HOM 6eJIOM nOJbY OI1Bw-reHOM upBeHOM 60p-
nypOM, I1CrrHCaHa cy JIarnHl1lJ,OM, XYMaHI1CTW1Kl1M nYKryCOM, 
LlBa MOJlHTBeHa 3arrHCa Ha HaponHoMje3HKylX LLae nOHaTOplœ, 
nOTnl1CaBWI1 ce I1MeHI1Ma, MOJle CBeTl1TeJbe npl1KaJaHe Ha 
cPpeCKaMa 3a 3acrynHMWTBO rrpen XPI1CTOM 3a cnac H>I1XOBe 
nywe. 3a paJJIJ1l<y on rrpaor, MOJlHTBeHI1 3aI1J1C l1erron eJmrype 
CBeTOr MapTl1Haje rOTOBO y ueJlliHH caLJYBaH, 11 4ma ce: SVE-
n MRATINE MOLI SA RABU TVOIU MARUSU. MOJll1T-
BeHI1 3aI1J1C CBeTOj KaTapl1H11 Cl1jeHcKoj je OWTeneH Ha HeKO-
JlJ1K0 MeCTa, aJlli ce Iberna canp){<aj, KOjl1 je no cPOpMI1 anelŒa-
TaH npeTXOnHOM, MO){œ peKOHCTpyvrcaTI1: S<VET>A KATA-
R<INA> MOLI SA R<A>BU T<VOIU> <KA>TAR<INU>. 
)J{eHe y KOTOPY cy, HajBepOBaTIilije, norryr )!<eHa y .LLY6pOBHHJ<y, 
rOBOpl1JIe CJIOBeHCKl1M je311K0M, nOK cy yrJIenHl1jl1 M)'lllKapUl1 
06W1HO roBOpJ1JlJ1 maJIHjaHcKH, Kao je311K Kyrrrype 11 rprOBl1.He, 
11 naTI1HCKH, Kao je311K nOKYMeHaTa. 19 
<DpecKa ca rrpenCTaaOM cneTe KaTapl1He Cl1jeHcKe je 
npl1JJl1'-lHO OWTeneHa. Cl1rHHpaHa je HaTnl1COM <C>ATA-
Rl<N>A <D>E SEN(IS)2IJ CBeTl1TeJbI<a, npl1Ka3aHa y ueJloj 
cPHrYPI1, oKpeHYTa je y 6narOM rrOJIynp0cPl1JlY Ka OJITapC1<oj 
anCFlnl1. 06ytleHa je y nOMHHI1KaHCKI1 xa6l1T, cneTJIY XaJbl1HY 
11 UpHI1 MaHTI1JI. OKO naca I1Ma nojac 3JlaTHe 60je. CBeTI1TeJb-
Kl-lHe pYKe cy naHac BeOMa oWTeneHe, anl1 ce Bl1nl1 na I1X 
np){(11 CKJIorrJbeHe y BI1CI1HI1 rpynl1, nnaHona npl1Jby6JbeHI1X 
rron npaal1M ymOM. OKO 3m06a neCHe waKe BI1Ce 6pojaHI1l.l,e 
l.l,paeHI1X 11 UPHI1X 3pHal.l,a n CBeTa KaTapl1Ha je npl1KaJaHa 
ca CTl1rMaTI1Ma, KOjl1 ce naHac Mory nl1neTI1 caMO Ha CBeTI1-
TeJbKI1HI1M CTOnaJII1Ma, Ta4HI1je UpHI1M l.l,l1neJIaMa, y Bl1ny 
nJIaMeHOBa 3JlaTHe 60je. CBeTocT KaTapl1HI1Ha je 03Ha4eHa 
HI1M60M 3JIaTHe 60je. fll1l.l,e CBeTI1TeJbl<e je rOTOBO nOTnYHO 
ymlwTeHO 11 no nOJIo)!<ajy ca4YBaHe neCi-Ie 06pae 11 nena 
'-leJIa 3aKJbyt.lyje ce na joj je rJIaBa, rrpeKpl1BeHa 6enHM BenOM, 
611na 6JIaro 3a6a'-reHa, a rrornen rrOnl1rHYT 1<a rrpHKa3Y XPH-
CTa y rrorrpcjy, y cerMeHTY He6a. XpHCTOC je npenCTanJbeH 
J7 L Stjepèevié, op. Cil., 38. 
IR MonHTaeHe JanHCe je I1pO'lHTaO H 06jaoHo R. Vujièié, op. cil., 433-434. 
10 CJJH'IHa cHTyaUl1ja je H ca JJH'IHI1M IlMeHHMa. )f(eHcKa cy '1ewne CJlO-
oeHCKor nopeKna Oll MYWKHX, cf VI. MaHKeH,D.vopoea4KIJ lIalllpUtlujal1l 
y XI V ee,:v, Eeorpall 1960, 56-67. 
20 P. BYJlI'II1lï Je HlleHTH<jJIIKooao caeTIITeJbKY, 1l0K je HaTI1HC I1pO'lHTaO 
Kao KATARINA...SE'\., cf. ibid, 427. 
~I 0 110peKny 6pOjaHHua (S. Rosario) H al~HpMI'ICal-bY J1ileje 0 MOJll1TaJI 
l'ao IIInaggiuf70leaie y JpeJlOM Cpenl-beM aCKY, Kallo ce MaHH<jJeCTyje y 
110TI1YHOCTlIlfileaH )KeHe KpOJ MapHjaHCK)' 11060)KHOCT, cf C. Cecchelli, 
!'v/oler Christi. La l'ila di Maria ne/la sloria, nel/a legellda, lIel/a 
cOll1l11elllol'flzione IilUrgica, vol IV, Roma 1951. 391-401. 
C7. / C6ema /Ùllrlapllflll CujeHcl,a, IICmO'lHU JUO 
y upBeHOI\! XI1TOHY 11 TaMHonrraBOM XI1MaTI10HY, ,lXOK OKO 
maBe I1Ma 3rraTHH HI1M6 ca ynl1CaHI1M KpCTOM upBeHe 60je, 
ITopen Xpl1CTOBe maBe je OCMOKpaKa 3Be3na, TaKol)e upBeHe 
60Je, Xpl1CTOBa rreBa pYKa (ca4.YBaHa .110 waKe) I1Cnp]')l<eHa 
je Ka CBenlTeJbKI1, ,lXOK je neCHa pYKa nOTnYHO YHI1WTeHa. 
JJ.a 611 ce 3aKJby'mJl0 KOjJ1 je ,lXoral)aj Be3aH 3a CBem­
TeJbKY npe,lXCTaBJbeH y UpKBI1 CBne AHe, Tpe6a Y3em y 
063Hp y06114.ajeHY I1KoHorpacjJHjy cueHa 113 UI1KJIyca 0 CBcroj 
KaTapl1HI1 Cl1jeHcKoj.22 CynerlH npeMa I1KOHorpaepCKl11\! no­
je,lXI1HOCTI1Ma npI1Cy-THI1M Ha KOTOpCKOj eppeCUI1- maBa CBe­
TI1TeJbKe je 6flaro nO,lXl1rHy-Ta Ka XPliCTY, a pYKe cy joj CKJIO­
nJbeHe, ,lXOK cy Xpl1CTOBe pYKe I1cnpY)l{eHe Ka lhOj - MO)l{e 
ce 3aI<JbY4.I1TI1 naje y nl1TalhY cueHa ITpw-rewne cBcre KaTa­
pl1He Cl1jeHcKe, y nOMeHYToj CueHI1 je y06wlajeHo npenCTa­
BJbalhe CBeTe KaTapl-lHe ca CTI1rMaTI1Ma 2J MeCTo eppeCKe y 
OKBI1Py omapCKor npOCTopa y UPKBI1 CBeTe AHe ynyl1yje 
Ha ITHTyprl1jcKI1 06pen J1 caMY npl14.eCT I1I1CTI14.e caKpaMeH­
TarrHY TeMaTI1KY cueHe. JJ.oHaTopKa eppecKe, KaTapl1Ha, I1C­
K33arraje Ha,lXy 3a cnac cBoje nywe K3KO CaMI1M nOHaTOpCKJ1M 
4.HHOM H3anl1CaHOM MOrrl1TBOM 3a 3acTynHHwTBo npen XPH­
CTOM, TaKO H ona6paHoM TeMOM cppecKe, Koja I1rrycTpyje l1,lXe­
jY 0 I1cKynJbe!bY rpexOBa Kp03 npl14.eCT2~ 
:: llOK ce nojenllHa1lHe npCD.CTalJe CBCTllTeJbKe nOBpe~leHO jalJJbajy H 
Kpaje,\1 XIV BeKa y cHjeHo:o~1 CJJIIKapCTBY, UIIKJJYC ;roraljaja 113 l-beHOr 
AŒBOTa je pil3BlljeHY (rUpMY n06HO y Cè.'1'IOJ neueHHJl1 XV CTOJJena, 
Tal{olic y cIIJeHcKO~f CJJI1Kapcny, cf. G. Kaftal, 1collograjlhy ofIhe SOill15 
iil Tu.<can POiilflllg, Florence 1952, 2-'5-248. 
2i Ibid, 2-14 
:' 0 nOLUToBal-bY csere KaTapHHe Cl1jeHcKe y KOTOPy CB~:(0411 nonaTaK 
C.7. 2 C6emu A117pillUI1 enllc"on, ucmO'1l1U 311à 
Kao naHnaH npe,lXCTaBI1 cBcre KaTapl1He, Ha j~HOM 
,lXerry I1CT04.HOr 311,lXa, Harr3311 ce ,lX06po 04.)'BaHa eppeCI(3 ca 
npe,lXCTaBOM cBcror MapTI1Ha 113 Typa, KOjl1 je Cl1nmpaH Kao 
MARTIN EPI<S>COP25 ITpe,lXCTaBJbeHje y 611CKynCKOj 0,lX0­
pH 11 ca 611cKyrlCKI1M I1HCHrHl1jaMa - 6efla arr6a, upBeHa Ka­
3yrra, 60raTo YKpaweHa MI1Tpa Ha maBI1, y pYKaMa 6I1cKynCKJ1 
WTan 11 nparHM KaMe!beM onTOLleHa K!bl1ra, EY,lXynl1 na je 
eppecKa l1JleHTl1epI1KOBaH3, OBOM npl1rrl1KOM ne na)l{lha 611TI1 
YCMepeHa Ha TYMa4.elhe npe,lXCTaBe y O,lXHOCY Ha lheHO MeCTO 
y npoCTOpy upKBe CBeTe AHe. KaKO je pet{ 0 eppeCKO-I1KOHli 
Koja je HaCT3Jla ,lXOHaTopCTBOM rpal)aHKe KOTopa, Tpe6a ce 
OCBPHYTI1 Ha 06114.aje y EOKJ1 KOTOpCKOj KOjl1 cy Be3aHli 3a 
npocrraBJba!be np33HI1Ka npe,lXCTaBJbeHOr cBcrl1TeJba, CTPy­
KTYpa 3Ha4.e!ba OBaKBor Bl1Jla nOHaTOpCTBa 06YXBaT3 li erre­
MeHTe HapOnHe n06mKHocm, CBeTH MapTJ1H 113 Typaje, 113­
Me~y OCT3J10r, 6110 nOWTOBaH Kao 3aWTHTHI1K OHHa 11 TPro­
Baua BHHOI\!, Y TOll! KOHTeKcry je npOCrr3BJbaH crrWIHO Ha 
p33rrH4.I1THM nO,lXpY4.jJ1M3 Cpe,lX!bOBeKOBHe eBponCKe TepHTO­
pl1je. TaKo ce 11. HooeM6pa, Ha !berOB naH, np06arro npBo 
BI1H0 2" Y EOKJ1 je TaKol)e nOCTojao 0611LJaj, ca li3pa3l1TOM 
naje l-beHa pemlKsllja (KOMaD.lln onene) 4)/saHa y nOMHHHKaHcKoj UpKSH
 
ClJeTor HHKOJJe, cf. S. Krasié, Nekada.fnji dominikan.<ki .wmOSfan Sv,
 
Niko/e Il KlI/ol'L/ (1266-1807), PriJozi povijesti umJctnosli u Dalmaciji
 
28 (Split 1989), 138.
 
:5p. Byjll4Hlije IIDeHTllepllKosao npenCTasy cseTlnC'ba Il HaTOfIC np04H­

TaO I<ao S MRTlN EPISCOP, cf. R. VUJicié, op. cif, 425.
 
~('C Jackie, fllc\'c!opedi{lofSainfs, London 1997,295-298. Mnano BHHO
 
KOJe 61! ce np06ano Il. HoseM6pa Ha:JHSaJJO ce 11 "SI1HO cseTor Ma­
pTJ1Ha", cf. L. Rbu, op. Cil., 1Il/2, 904.
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Cl. 3 SOi'opoàllt(O Ha I1peCI110.?)' Il Cmu<'.\IaJI1I1Jo/.(ujo CGemOi? C/Jpat-be, 1)'.71C1111 JIIÔ 
eBXapl1CTIflfKOM CI1M60J1]{}(OM,)la ce Y3 CI3eQaHOCT Ha Mapnru- f-beHHM nYKOM KOjI1HX Ha)lBHcyje, l13)lBojeHe cy Kao 3ace6Ha 
)laH, )lOK ce nOMl111 je)le rroraqa, rrpI3I1 rryT I1CrrHja HOBO BHHO. uenHHa, cDHrypa CBeTI1TeJba KOjI1 ce Hana311 Ha 3arra)lHOM 
y )J,06POTH, He)laneKO O)l KOTopa, MapTHH)laH je 06ene){ŒBaH )leny jY){<Hor 3J1)la Hl1je)lO ca)la 6l1na l1)leHTI1c!mKOBaHa, aJlJ1 
Kao )laH je)lef-ba rrpBI1X rrnO)lOBa, Te je rr03HaT H Kao "rrpBI1 je yql1f-beHa rpeWKa y O)lpefjHI3al-hY MOHaWKor pe)la KOMe 
EmKHlî",27 IToCTojaf-be OBaKBor o6wlaja y KOTOpy je OqeKH- CBeTJ1Telh rrpHfIa,lla: "EOCOHor MOHax y CBl1jeTnoM xa6HTY, 
BaHO, C 063HpOM Ha paWl1peHOCT Y3rajaf-ba BHHOBe n03e KaO rro qeMY ce )là 3aKJbyqI1TM )la Je rrpl1rra)lao )lOMl1Hl1KaHCKOM 
rrpHBpe)lHe rpaHe TOKOM cpe)lf-ber BeKa.28 pe)ly."2Y MOHawKa O)le)f()la CBeTl1TeJba Ha cjJpecul1 )laHaC, 
KaTapHHa H Mapywa Kao )lapO)laBUl1 eppeCKO-I1KOHa, ycne,ll OUlTellef-ba, 113rne,lla CBnne 6oje. MeI)YTl1M, TparOBH 
o6paIi.ajy ce cBOjl1M CBeTI1TeJbI1Ma 3aUlTI1THI1UI1Ma, cBnoj MpKo6paoH 60je CaqYBaHI1 cy y BI1)lY MpJba Ha )lOIbI1M )leno-
KaTapMHH CHjeHcKoj l1 CBeTOM MapTHHY, )la Mone focno)la BHMa )lpanepl1je. Ha rrpe)lèTaBH ce jacHo I3I1)lI1 cppaf-beI3acrKH 
3a f-bHXOBY )lYUlY. CBpxa )lOHaTOpcKHX Te>Kf-bl1 )lo6l1ja Hapo- rrneTeHI1 rroJac (col'degliere), ca CaQYBaHa )lI3a nOcne)lf-ba 
ell1TI1 113paJ nOCTaI3lhaf-beM eppecKo-HKoHa y.onTapCKJ1 npo- qBOpa ca rro neT HaBpTaJa, Kao HeCYMf-bI1BI1 )lOKa3 )la Je y 
CTOp, CI1M6onl1Ka caMor onTapcKor rrpoCTopa H nl1TyprHj- nHTal-bY npe)lCTaBa je)lHOr q)paf-beBua, ITpeUl13Ha l1)leHTl1epH-
CKor 06pe)la, KOjH ce Ha TOM MeCTY l13I30)lH, Kao J1 C~ll1cao KaUl1ja je rrOCTana MoryIi.a OTKpI1Baf-beM )l0 ca)la Henpl1Me-
)lOHaTOpCKHX npJ1nora, CTaBJbaJY aKueHaT Ha )lOrMY 0 HCKY- heHor )leTaJba Ha q)peCUH - )lI3a TaHKa 3naTHa 3paKa ce cny-
rrJbeH>Y rpeXOBa li cnac )lywe - KaTapHHHHe 11 MapYUlHHe wTajy Ka CTl1rMaTHMa Ha CTOnanl1Ma CI3eTI1TeJba. EY,llynH 
y OBOM cnYè[aJy. )la je eppeCKa oWTeheHa, O)l CTHrMaTa je caelYBaHa caMO Mana 
ITope)l )lBe q)peCKO-I1KOHe Y3 OJJTapCKY anCH)lY, caqy- upI3eHa paHa Ha )leCHOM CTonany (cn. 4), HecYMf-bI1BO, peer 
BaHH cy oCTauHjow )lBejy eppecaKa 113 XV BeKa. HajY)f(HoM je 0 npe)lCTaBH CTl1rMaTJ13aUHje CBeTor cDpaf-be. I<I3BecHo je 
311)lY Cpe)lHUlf-ber TpaBeja, I13Mefjy llBa nI1naCTpa, y 30HI1 ,lla Je y rOpH>eM yrny 6l1no HacnHKaHO H Pacnene O)l Kora 
CTojehl1x epHrypa, Hana3e ce )lBe rrpe)lCTaBe OI1BWleHe upBe- nona3e 3paUI1, Jo Ka H>eMY je CBeTI1 cDpaf-ba 6J1o Ol<peHYT, 
HOM 60P)lypOM (cn. 3). O)l f-bHX cY rrpeOCTamr caMO )lOf-bH cy.aerm no rrono)jŒjy H>erOBMX CTorrana. 
)lenOI3l1, )lOl<je ropf-ba rrOnOBI1Ha eppecaKa nomYHO YHI1WTe- O)lBojeHa upBeHoM 60P)lypOM O)l npe)lCTaI3e CTHr-
Ha. ApXI1TeKTOHCKHM eneMeHTHMa - nl1naCTpHMa M rrpI1cno- MaTH3aUl1je CBeTOr <DpaH>e, Ha HCTOèlHOj CTpaHH jY)[(HOr 3H)la 
Hana:m ce eppeC[Œ ca rrpl1Ka30M EOrOpO)lHue Ha npeCTony. 
CacrYI3aHa je caMO )lOH>a rronOBl1Ha cppeCKe·\J EOrOpO)lHua 
17 W. KynHwHn, EIJ1No..70ItIKa IICIltIIll 1IfiCUbO r SOldl Komopcwj, CnOMeHIIK 
CMI cm ([953), 207 208. 
:x Ha rlplr,rcpy C3'1ysaKe 1[ o6pal)eKe apxHscKe rpa~c 1[3 XIV BeI<a, ~w)J(e 
cc 3aKJbl"JHTl1 0 3JCrl'nJbeHOCTII )'3rajalba IlHKOBe n03C (vII/ea) y OKonH-
HH KOTopa, cf. A. Maye:I', KII/.o!'ski "{JOlI/cI/ici. Pn'o kl1jigo kll/orskih 1" R. Vujièié, !JI) cil., 427. 
IIO/{fl'O god 1326-/335. Zagreb 1951. passim: idem, K%rski Spoll1e- .111',' cueHfI CnrrôlaTfl3aUHje CBCTor CDpatbe npl1K«3yje cc C!Jp«fbHHa 1l113Hja 
lIici. Drugo knjiga kororskih nolO)'{/ glld. /329, /332-/337, Zagreb Pacncha ca IJJ~CTOKpIIJlHnM ccpa<jJHMII~ta OLl KOjC npl1M3 cnlr~taTe. 
1981, passim. npO~IcHe CTaryrapHHx 3aKOHa y norncn)' l'Bo~efba crpo-
)J(HjHX npaBllna 0 MecnlMa Ha KojHMa ce ~IO)Ke ca.lHnr.~o3a H3cTyr::tiy 
DOHcI;alla C~ l'Mecro Cepa(IH1~la HJlI1 Pacncna ca KpHJll1M3 npHKaJyjy 
Xpr1cTOc Il 50ropom1ua, IL~H CBCTa TpOjH1ta, cf. L. Réal!, (1). Cil., 1111 
y XV BeKl', HaKOH ~t:IC rJ4Kor npel'31IM3I-La ynpalle Hall KOTOpOM, cf. ,\. 1.517,526-528. 
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DablI1ovié, Koro!' pod Mle/aCkolll repllb/ikolll (/420-/797). Zagreb 
1934, 84-91,elp'lssim. 
.'1 CDnrypa je: onHcaHa Kao ..JellaH CBeHlrCJb 
X3JbHHY", cf. R. VlIjiéié, Of) cil" 427 
o6Y'1eH y ra""~onnaIlY 
( 
) 
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Cl. 4 CmIlZ,lfOmUJOlllljO CGemoz (/)pOlve (t(pme:J/c), 
)yJ/CIIII Juà 
je 06Y"leHa y MacpopHOH TaMHonnaBe 60je, KOjH je onepBa-
)lœH epllHOM 3JIaTHOM 60PLI,ypOM. I1cnoLI, Maepopl10Ha BI1LI,11 
ce XaJbI1Ha upBeHe 60je, I<oja naLI,a y 60raTl1M Ha60pl1Ma. 
TIpeKo 130ropOLI,l1'-Il1HI1X KoneHaje npe6a"leH Maepopl10H KOjl1 
je ca YHYTpaWI-be cTpaHe 3eneHe 60je. Ha I-beMY ce Hana3110 
MaJIl1 Xpl1CT KOjl1 BI1We Hl1je Ca"lYBaH 32 130rop0LI,l1ua ceLI,11 
Ha MaCI1BHOM 3naTHOM npeCTOJIY ca 3aHl1MJbl1BO peWeHI1M 
nOCTOJbeM y 06nl1KY 3Be3LI,e. 
130rOpOLI,l1Ua ca XPI1CTOM 11 CBeTI1 <DpaI-ba, Kojl1je oKpe-
HYT Ka I-boj, HaCJIHKaHI1 cy Ha 3l1LI.Hoj nOBpUlli KOj3 Je LI,e-
epl1HI1CaHa I1I1CTaKHyra apXI1TeKTOHCKHM eneMeHTHMa, Te ce 
HaBeLI,eHe epHrype Mopajy nOCMaTpam Kao ueJIliHa ca noce-
6HI1M cI1M60nl1'·/KHM 3Ha"leI-beM. I13MewTeHe 113 HapaTHBHor 
. . 
TOI<a, a 3aLI,p)KaBWI1 HeI<e eneMeHTe I1CTOpl1JCKe HapaUI1Je, one 
(ppeCI<e cy LI,0611JJe cTaryc CBeTe Cnl1Ke. Ha nOToBoj eppeCUl-I 
"BepHepl1KaUl1ja CTl1rMaTa CBeTor cDp3fbe" y fopI-boj UPKBI1 
y AC113J1jy HaJIa311 ce I1I<OHOCTac Ha '-Il1jeM BPXY je, nopeLI, 
croce dipinta 11 I1I<OHe CBeTOr MHXaI1JIa, HacnHKaHa HI<OHa 
130rop0LI,Hue ca XPI1CTOM]3 Y'-lewneM CBeTe CJJI1Ke y I1CTOpl1j-
CI<oj KOMn03HUl1jH LI,aT je noce6aH ar<ueHaT npHnl1KOM nOTBp-
I)l1BaI-ba nepOLI,OCTojHocm cmrMaTa CBeTOr <DpaI-be. 
TIpeLI,CTaBJbaI-be CBeTor cDpaI-be y OKBHPy cnHKaHe LI,e-
KopauHje KOTOpCKHX upKana XIV 11 :\'V BeI<a MO)Ke ce npan-l-
TH Ha Tpl1 CaT..lyBaHa npHMepa. Ha jY)/(HOM 3HLI,Y 3anaLI,HOr 
TpaBeja y UPI<BI1 CBeTe MapHje KOJIel)aTe, H3 XIV BeI<a,3" H 
Ha jY)){HOM 311LI,Y y UPKBI1 CBeTe focnol)e (CBeTOr l3a3l1nI1ja) 
;1 LleTaJb npe6a'-1eHOr MaqJOpl-lOHa ca YHYTp3Wl-be CTpaHe npeKü KOJleH3 
je rOTOBO HeJao61-1JlaJaH Ha C3'-1YBaHHM npenCTaBaMa EoropOllHue ca 
Xpl-lCTOM y naJJMaTI-IHCKo~r CJJI-IKapcny 1!3 BpeMnra KaCHe rOTHKe 1-1 
peHecaHCC, cf. K. Prijatclj, Dalmalinsko slikarslvo 15. i 16. s/oljr>éa, 
Zagrcb 1983, passim. 
"UIIKJlYC CBeTor etJpal-be y fopl-boj UPKBI! y ACH3Hjy ce ÔaJHpa npBeH-
CTAeHo Ha 50HaneHTypHHOJ Legenda /limaI' II npenCTaBJba, nopc.l.1I-ITe· 
papHHx .le.l~. li.1,Y'-1 Ja paJYMCB3l-bC Tana cjJopwrpaHc t!ipal-ben3'-1Ke IIo6o-
/!o-!ocnr. YlKoHorparjlj; i~1 CUCHe "BCpl-lcjJlrK3UHja CTllnraTa" H~la BalK!r)' 
l'nory y nOTBpr)HBal'hY V.1Cjc cBeTOI etJpal-bc Kao alter ChristllS, cf. A. 
Smart, The Assisi Pmble/ll alld the Art o/Giol/o. A Studv orthe Legend 
of St Fmllcrs in tire [;ppa Churclr orSan Frallcesco, .1ssisi, Oxford 
1971, 21 ~ 2' 5.0 pa'''"lurl 1-13~ICryy.1l'. êpaprrc II qJilrypal HBHe Tra,[ll!-
lrHJc y CJlIIKal-bY CTiif.\':1Til y C/lClli! l\:pr CBCTor etJpaH..ë cf. S. Romano, 
LCI 1\1one (fi FrClllcesca. FOIlIr rrllllCClCOlli e slona dC'/1 "Qrdille ne/I" 
iJasilica di Son Frallcesco di Assisi, Zcitsch~ift lùr KunsH!eschlc:~tc 
61 j(MünchenI998),33'J 36k. -
"v. Zivkovié, 7.idno slikarstvo u crk\'i S\'ete ,'v!al'lje Koleaate u Kotoru, 
50K:1 21 (1999), 123, 143. 
y Mp)Kerry, H3 XV BeI<a,35 CBeTI1 <DpaI-ba je npl1I<a3aH Kao 
cTojena epl1rypa Koja y PY~11 LI,P))<H KI-bHry 11 nOKa3yje CTl1r-
MaTe. 3a pa3nl1I<Y 0)), npeTXOLI,Ha LI,Ba npl1Mepa, y UPKBI1 CBe-
Te AHe npl1Ka3aHje caM "lI1H CTl1rMaTl13aUl1je, novitas mira-
eu li, KOj 11 je CBeTOr <DpaI-by npeTBopl10 y )f(l1BY Cnl1KY CTpaLI,a-
I-ba.36 Ca LI,pyre CTpaHe, I1CTl1uaI-be CTl1TMaTI13aUHje CBeTor 
<DpaI-be I1Ma LI,l1peI<THY caKpaMeHTaJIHY c11M60nl1I<Y 11 y Be311 
je, I<aI<O ca npeLI,CTaBOM 130ropoLI,l1~e ca MaJII1M XpI1CTOM,37 
TaI<O 11 ca CBeTOM KaTapl1HOM Cl1jeHCI<OM HaCJII1KaHOM Y3 
OJITapCI<yanCI1LI,Y. Kao lllTO je CBeTI1 <DpaI-ba CTl1rMaTI13aUI1-
jOM 1l0CTaO alter Christus, TaI<O cy 11 LI,OMI1HI1KaHUI1 npeTeH-
LI,OBanl1 Ha Cnl1"lHOCT CBeTe KaTapl1He Cl1jeHCI<e ca XPI1CTOM, 
TaKot)e no CTl1rMaTl1Ma 38 YCMepeHOCT eppaI-beBa'-lKe n060-
)/(HOCTI1 Ha CJIHI<apCI<e TeMe ca caKpaMeHTaJIHOM c11M60-
nl1I<OM,39 I<ao 11 TpaLI,I1Ul1ja 0 npeoKynaUl1jl1 CBeTe KaTapl1He 
Cl1jeHCI<e Xpl1CTOBOM KPBJby,40 LI,06I1nH cy 113pa3l1TO MeCTO 
y cKJIony LI,eKOpaUl1je KOTopcKe upKBe CBeTe AHe. 
I1I<OHorpaepHja npeLI,CTaBe CBeTe KaTapl1He Cl1jeHcKe 
y UPI<BI1 CBeTe AHe nOI<pene Ilp06neM BpeMeHa HaCTaHKa 
eppecaKa y rnaBHOM 6poLI,y upI<Be. TIpl1JII1KOM )),aTOBaI-ba 
eppecaI<a nona3l1no ce OLI, I-bI1XOBe npeTXOLI,He aTpl16Y~l1je 
Cnl1Kapy DOBPy }J,06pH'-IeBl1ny.41 I3YLI,yhH LI,a ce npemoCTa-
BJba LI,a je DOBpO, HaKOH LI,OJIaCKa 113 BeHeUl1je, TOKOM uene 
neTe 11 weCTe LI,eueHl1je XV BeI<a 60paBl10 y KOTOpy,42 3aI<JbY-
"leHO je LI,a cy eppecI<e y UPKBI1 CBeTe AHe paHO )),eJIO YMeTHI1-
Ka, HaCTaJIe y neToj LI,eueHl1jl1 XV BeKa.4J Mel)YTI1M, CBen 
KaTapl1Ha CHjeHcKaje I<aHOHI130BaHa 1461. rO)),I1He,44 a KaI<O 
. . 
Je y MOnl1TBeHOM 3alll1cy y KOTOPCKOJ UPKBI1 Cl1THl1paHa Kao 
CBeTa, HaCTaHaI< )/(I1BOnI1Ca je Morao LI,a YCJIeLI,H TeI< HaI<OH 
OBe rOLI,I1He. MorynHocT LI,a je eppecI<a HaCTana paHl1je OLI, 
rOLI,HHe I<aHOHH3aUHje Morna 6H LI,a ce Ilpl1XBaTI1 caMO aKO 
JS C. Panoj'-11Ili, 0 CRtI KapcmGY y SOKU KomopCKoj, CnoMeHHK CAH CIII  
(1953), 62; B . .1. nyp~o, y cem(lI (jJupeflmuHcKe ymrje: L(PKI3C1 CI3. ro-
cnolje v Mp:JK:eny (SoKa KomopCKa), 3PBI1 35 (1996),31,40-41. 
'''0 JH~'-1eI-bY KYJlTHllX CJl~Ka ca npenCTaoOM COCTor <1Jpal-be cf. H. Bel-
ling, Likeness and Presence. A HislOIY of the Image before the Era of 
Art, Chicago 1994, 381-384. 
37 0 TY~la'-1eI-bY npenCTasa 50roponHue ca neTCTOM y CKJlany ca norMOM 0 
TpaHccyncTaHu~jaUlIjll H 0 p33sojy Hncjc na EoroponHua nplKli nCTe 
Ha Ha4~H Ha KojH CBeWTeHHK Hyn~ XOCTfljy, cf. ibid, 387-390. 
J' l-beHa CTHrMaTliJaUHja ~ CMpT y TpHneceT Tpeooj ron~H~ Kao sponsa 
Christi cl' 6HJl~ OCHOBH~ CJJeMeHTlI y rparycl-by nOMHHI-lKaHCKe scpJ~je
 
paHlije ycnoCTaSJbeHor <jJpaH>CSa'-1KOr MOneJJa, B. L. Réau, op. Cil., IlII 
1,273. 
J90 <jJpaH>eBa'-1Koj nYXOBHoCTfI y onHOCY Ha JJ~TYPrHjCKY npaKCY p~MCKe
 
UpKBC II 0 YJJOJH <jJpal-beBaua y cjJop~'ll-lpal'hY UI-lKJJYca Crpanal-ba XpI-lCTO-
001' y IHa.n~jaHcKo~1 CJJI-lKapCTBY KaCHor cpenl-ber seKa, cf. A. DeTbes, 
Piclllring Ihe Passion in Laie lv!edievalltaly. Narrative Painting, Frall-
ciscall Ideologies and the Lemnt, Cambridgc-New York 1996, 16-34, 
el passilll. 
'"XpI-lCTOOa KpO je Ja KaTapllHY CirjeHcKY ~Ma.na JHa'-1el-be M~JlOCT~ Koja 
je HaCT3Jla HJ lKpToe HHKapHHpaHor Jloroca, cf. T. Burckhardt, Sie/w. 
The Cil)' oflhe Virgin, London-New York 1960,54-62.0 nyxoBHocnr, 
M~CTHUI1JMY ~ ClIMÔOJJlIUH eeJaHoj Ja Xp~CTOBY KpB H eexapl1cTfljy 
Kon CBeTe KaTapl1He Cl1jeHcKe, B. A Histo/y of Women in the West, ed. 
G. Duby, M. Perrot, vol. II: Silences oflhe Middle Ages, ed. C. Klapisch-
Zuber, Cambridge, Mass., 1992, 417--418, 469, 471, 475, et passim. 
JI OOPCLIJ1BWfI neJJa JlOBpe Lloôp~4eBflna ca cppecKaMa y CBeTOJ AH~, P. 
BYJ114Hli HaJlaJfI na Cl' OHe LIeJJO osor CJJ~Kapa, e. R. Vujicié, op. cit.,  
427 434. 
J' B. J. nypHli, Py6pOBrI'IKa C'.1I1WPCk"G 11I1>:O.1O, 5eorpan 1963, 70-75. 
J1R. Vujiëiè, op. Clt .. 432. B. J. nypll11 cMaTpa na cl' <jJpecKe HJ XV BCKa 
y UpKBH CBeTe AHC .1e.~0 HeKor OH capanHlIKa 1100pa n06p1l4eBfloa H 
ICl cl' HaCnlJle Ja BpeMe aOK je JlOBpO pa,QHO npseHY peJbec)JHY (p~rypy
 
coeTor MapTHHa Ja liCTY UPKBY, cf. B . .1. nYPHli, Je3UlIII Il 11L1i:.·I/eHa, 
265. I1cTlr aYTOp peJbe<jJHY c!lfrryPY CBeTor MapTlIHa naTyje y y BpeMe 
liJ~le~y 1455. H 1458. ronllHe, cf. idem, Cal3u/lO, Eeorpan 1975, IX. 
JJ CBeTY KaTapllHY ClijeHcKY je KaHOHH30eao nana Ollje Il, clIjeHcKll 
XYMaHIiCTa EHeJa CHnBI·rje OllKOJlOMHHfI, B. L. Réau, op. cit, II11l, 273. 137 
611 ce pa.llI1JlO 0 rrpe.llCnBI1 HaCTaJIoj y Cl1jeHI1 I1Jll1 lheHoj 
OKOJlI1HI1, me ce KYJlT CBeTI1TeJbKe pa3Bl1jao Ben HaKOH lheHe 
cMpm138Ü. ro.llI1He. Ha HajpaHHjl1M caqyBaHHM rrpl1Mepl1Ma 
cl1jeHcKor CJlI1KapCTBa, C Kpaja XIV 11 rrO':leTKa XV BeKa, 
CBen Kanpl1Ha Cl1jeHcKa je rrpe.llCTaBJbeHa Kao MJla.lla .llO-
MI1HI1KaHKa, .llOK ce uJ1KJlYC 113 lheHor )IŒBOTa (na 11 cueHa 
TIpl1':lewna) pa3Bl1jajy KacHl1je.45 He ynywTajynH ce OBOM 
npHJll1KOM y CTI1JlCKY aHaJII13Y )KJ1BOnI1Ca y CBeToj AHI1, Koja 
caMO y3 O.llpel)eHY pe3epBY MO)Ke I1MaTI1 3Ha':laj 3a lherOBO 
.llaTOBalhe, Ha OCHOBY I1KOHorpa<!>CKI1X eJleMeHaTa npe.llCTaBe 
CBeTe KaTapl1He Cl1jeHcKe 11 HaTnl1Ca Y3 lhY, Kao terminus 
post quem HaCTaHKa q,pecaKa MO)Ke ce Y3eTI1 1461. ro.llI1Ha. 
EY.llynl1 .lla je Ha KOTOpCKOj <!>pecUI1 CBeTl1TeJbKa HaCJlI1KaHa 
45 G. Kaftal, op. ciL, 235-248. 
ca CTl1rMaTI1Ma, terminus ante quem HaCTaHKa )KI1BOrrI1Ca 
6HJla 611 1475. rO.llI1Ha, Ka.lla je nana CI1KCT IV 3a6paHI10 
npl1Ka3I1Balhe CBeTe KaTapl1He Cl1jeHcKe ca CTl1ïMaTI1Ma, 
Koja ne ce nOHOBO nO':leTI1 npl1Ka3I1BaTI1 Ha oBaj Ha'lliH TeK 
y XVII BeKY, O.l106pelheM nane Yp6aHa VIII.46 
CaqyBaHe <!>peCKe y UpKBI1 CBeTe AHe 113 KaCHor XV 
BeKa, no CBOjOj TeMaTl1l.1,}1l1 MOJlliTBeHI1M 3anl1CI1Ma Ha Hapo-
.llHOM je311KY npe.llCTaBJbajy YMeTHWlKa .lleJla BOTI1BHOr Kapa-
KTepa. l:bI1XOBa noce6HOCT ce orJle.lla npBeHCTBeHo Y':ll1lhe-
HI1UI1.lla cy OHe Je.llI1HI1.llaHaC Ca':lYBaHI1 npl1Mep CJlI1KapCTBa 
Ha nO.llpY':ljy KOTopCKe OnlllTI1He y KOMe cy )KeJbe HapY':l110ua 
113pa)KeHe eKCnJlI1UI1THO 11 pelfJY 11 CJlI1KOM. 
46C. JackIe, op. Cil., 90. 
Frescoes from the 15th century in the Church of St. Anne in Kotor 
Iconographical Analysis 
Valentina Zivkovié 
The church in Kotor dedicated today to St. Anne was, 
most probably, buitt at the end of 12'h or at the beginning of the 
13'h century. There is not enough reliable information regarding 
the original church patron. However, since the end of the 15'h 
century the church has been dedicated to St. Veneranda. 
From the old painted decoration in the church ofSt. Anne 
a very small number of frescoes have been preserved. They ail 
are situated on the layers dated from 14'h and 15'h century. Based 
on the latest research in the field of iconography, today it is 
possible to make a critical overview of previous results and to 
identify preserved paintings. 
The figure of a female saint on the southern pilaster which 
divides the western from the central part of the bay of the main 
nave, as weil as the small surfaces painted with frescoes in the 
lowest part ofapse of the sacristy and at the bottom of the north-
ern wall of the sacristy belong to the older layer of the paintings 
from the 14th century. Other remnants offrescoes on the north-
ern wall ofthe sacristy can be said to belongs to the layer origi-
nating from 15'h century, since the forms which can be observed 
on them belong, without any doubt, to the iconography of that 
period. In the middle of the northern wall, a rosary can be easily 
observed. This was an attribute of St. Catherine of Siena and 
St. Dominic in the art of the late 15'h century. A bit further to-
ward the west, arrows piercing a body can be seen which was 
the usual way of representing St. Sebastian beginning in the 15'h 
century. The cult of St. Sebastian, as protector from the plague, 
was widespread in Kotor for many years. 
The remnants of the frescoes in the main nave of the 
church have been better preserved. It is therefore possible to 
give more precise explanations regarding their iconography. The 
standing figures of St. Catherine of Siena on the northern, and 
St. Martin on the southern side of the eastern wall flank the 
altar apse of the main nave. They has been signed with names 
written in Latin, while under their feet, on a separate marked 
field, two prayers written in the national language can be found. 
The female donors of frescoes, named Katarina and Marusa, 
pray to the saints represented on the frescoes to mediate for 
them before Christ for the sa Ivation of their souls. On the basis 
of the iconographical elements found on the depiction of St. 
Catherine of Siena (the stigmata on the feet of the saint, her 
closed hands, the head gently lifted toward the figure of Christ 
in segment of the sky), it could be supposed that this image 
represents the Communion of St. Catherine ofSiena. The place-
ment of the fresco within the altar area, as weil as its iconogra-
phy, allude to a liturgical rite and emphasize the sacramental 
symbolism of the scene. With her prayer and the choice of the 
subject of the fresco, the donor emphasized the idea of the re-
demption from sins through communion. St. Martin was repre-
sented in bishop's vestments, and the tradition related to the 
celebration ofthis saint, the protector of wine, has emphatically 
Eucharistic significance in Boka Kotorska . 
On the southern wall of the main nave the bottom parts 
of two representations have been preserved. Their identifica-
tion, on the basis of the iconographical elements, is incontest-
able: they are the Virgin on the Throne and The Stigmatization 
ofSt. Francis. Precise identification of the last scene becomes 
possible by the revelation of the detail unnoticed until now: two 
thin rays leading to the stigmata on the saint's feet. 
Based on the iconography ofthe depiction ofSt. Catherine 
of Siena it is possible to determine, at least approximately, the 
date oforigin of the paintings in the main nave of the church. The 
dating is based on the fact that the mentioned saint was canon-
ized in 1461. Since she was acknowledged as a saint on inscrip-
tion of the fresco from Kotor, her image could have been painted 
only after that year but before 1475, when the depiction of St. 
Catherine of Siena with the stigmata was forbidden. 
Regarding its subjects and inscriptions with the donors' 
prayers, the wall paintings of the church of St. Anne have vo-
tive character. It is the only preserved example within the terri-
tory ofthe Kotor municipality where the wishes of the commis-
sioners of frescoes explicitly were expressed in words and in 
pictures. 
138 
